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A Major Scé_i_é is "a séﬁés'of elghtnétest at follow &
Half steps appear ofily between scale steps 3-4 and
of whole steps and half steps.

1. TUNING TRACK - _:
1

group B begins at @)

2. D MAJOR SCALE - Round (When group A reaches ®,

* 1/2step

3. D MAJOR ARPEGGIO . | |

Legul'o play in a smooth and connected style.

5. THEME FROM LONDQN SYMPHONY Franz ). Haydn (1732-1
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Fprté ( f) Bow Lift (9)
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Noriwegian composer Edvard Grieg wrote Peer Gynt Suite for &
was invented by Alexander Grahaim Bell. “Morning"i
vision, is called incidental music. - ’

"

MORNING (from Peer Gynt)

P

S

play by'He‘n‘r'ik,flbs.eh in 1':875,the year before the telephone
is @ melody from Peer Gynt Suite. Music used in plays, or in films and
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ide your fingers up and down the
'gerboard between 2 strings.

* Ridin'The Rails =~~~
‘Slide up and down one string

with your firigers. -

: "'I"éppi_ﬁ’ And Slidin’

Tap your fingers on any string, slide toward

‘the other end of the fingerboard, and tap again.
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. KEY SIGNATURE

TEMPO MARKING
Andante
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TEMPO MARKING

KEY SIGNATURE

Key of G (Upper Octave)

14. G MAJOR SCALE (Upper Octave)

Allegro
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KEY SIGNATURE

Key of C

18. C MAJOR SCALE

A A

TIME SIGNATURE
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21. BUFFALO GALS
Allegretto <t A lively tempo, faster than Andante, but slower than Allegro.
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viola and cello)

22. C MAJOR SCALE - Round (Lower Octave - viola and cello)
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23. C MAJOR ARPEGGIO (owerOctave ~viola and cello)
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Dynami cs mp (mezzo.piano) * Play moderately soft.
mf (mezzo forte) Play moderately loud.
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26. THE DOT ALWAYS COUNTS |
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Allegretto french Folk l
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29. ESSENTIAL CREATIVITY - OH! SUSANNAH

Make up your own dynamics and write them in the music. Play the line and describe how the dynamics change the sound.
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g’ = 1/2 beat of sound ’
& Elghfh Resl‘ Y. = ]/_2 beat of silence cb 7 ob 7 / 'h 7 ch
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30. RHYTHM RAP J)7
Shadow bow and count before playing.
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Shadow bow and count before playing.
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J. D) RHYTHMS

- 39. WATCH THE DOT

38. THE DOT COUNTS
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Shadow bow and count before playing.
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Hold the note (or rest) lor;ger than normal.
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44. ESSENTIAL CREATIVITY

Create your own rhythms by penciling in a dot and a flag to change any two quarter notes from
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46. THEME FROM NEW WORLD SYMPHONY.
Lento = Very slow tempo Antonin Dvordk (1841-1904,
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High 3rd Finger 2.

Step 1

Shape your left hand
as shown. Be certain
your palm faces you.

Step 2

Bring your hand to the
fingerboard. Your 3rd and
4th fingers touch. There

Notice that your 3rd is a space between your

finger lightly touches 1st and 2nd fingers,and

your 4th finger. between your 2nd and 3rd i
fingers.

is played with
high 3rd finger
on the G string.

VD
Listening Ski“S Play what your teacher plays. Listen carefully.
48. LET’S READ “Ci” (C-sharp)
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Andante French Folk
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51. HOT CROSS BUNS
Moderato
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H|gh 3rd Flnger TR

’Shape your left hand onthe D stnng as shown

Li s‘l'ening Ski“S Pléy what your teacher plays. Listen carefully.

;2. LET’S READ “G#” (G-sharp)
. )
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53. REACHING OUT A . A
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Key Signqture Play all F's as F# (F-sh C's as Ci (C-sh d G'sas GH G h
A MAJOR ay a Sa.S (F-sharp), C's as CH (C-s arp),an sas' L (G-sharp).
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How fo practice these drills:

Practice each measure individually first.

o Then work on the entfire line.

o Then try to do more than one line.

o How far can you play without making a mistake?
Use a metronome! Each drill has a metronome
marking. If that feels too fast, you can always go
slower. Use the online metronome, or one of your own.
Your goal is to be extremely precise. Don't just get it
“close,” get it perfectly right. Try for 3 fimes in a row
perfectly correct. Perfect practice makes perfect.
Write in counting for the rhythms—where are counts 1,
2,3, 4¢2
Practice counting and clapping the rhythms.

Listen to the exercises performed by the computer
online at www.sisbands.org/Rhythm.htm

Be sure to hold notes for full value and count carefully
through rests.

Once you feel you really know if, move the metronome
to a faster tempo—can you still play it perfectlye

Try playing the rhythm on the page, but with changing
notes. Thisis a way to improvise. Can you pick notes so
that the line of rhythm sounds like a logical melodye
With a friend: Each person picks a different line and you
both play your lines at the same time. Can you play
yours right when you hear other rhythmse

Spend a few minutes every day working on rhythm—it
will make you a better player!




Rhythm Drills

J=100

1 Quarter Notes and Quarter Rests

A | Set a metronome so that you play with a steady beat.

2 TV Y S A L A P

D

TS SR S SN S S SN S S S

L i I I !
E
17 18 19 20

Jonathan M. Peske 2006



Rhythm Drills

2 Quarter Notes, Two Eighths, Quarter Rests

J=100
A | Set a metronome so that you play with a steady beat.

Y=0NE RSN =SEI BNl

10 11

:

ID I : _‘221 | 23 ; 24

Jonathan M. Peske 2006




Rhythm Drills
Mixed Quarter, Half, Whole notes, Ties, Rests
J=100

Count carefully! Be sure to hold notes full value.
2 3

— T T

E
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1

e

[\ -
S N
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Ll
e
+ 8
i
+ B
|, Y-
O

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

4 2/4, 3/4, 5/4 time signatures

J=100
A| Watch out for time signature changes!

1 2 3 4

11—%—]: A | . B

WSRO A0 i nuy. i

1 +2 3+ 4+ 5
Copyright 2006 by Jonathan M. Peske



5 Rhythm Drills

Dotted Quarter Notes

J=100
A | Set a metronome so that you play with a steady beat.

1 2 + 3 4 . + 3 4 D + 3 4 12

10

Yo
| T
| -
[
E
[
| b
| ]
Q
Lol
1
| T

13 14 15 16

E Count the ties carefully.
17 18 19

20

N . P

| Notice the meter change.

4;22 J ) :l Z;ZJ =| J 2'31 J J w

(

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

6 Eighth notes on and off the beat

You need to look very carefully at where each beat is. Does the note fall ON the beat,
A | or OFF the beat? J_go

1 2 3 4

1 +2+3+4+ 1 2 3 4 1 2 3 4 1 2 3 4

Careful!
C

10 11 12

15 16

13 14

17 18 19 20

: B Sn BRI VS S B Y D

Copyright 2006 by Jonathan M. Peske
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Rhythm Drills

Basic Syncopation

J=90
Set a metronome so that you play with a steady beat.

o

3 A
I i

J

v

s

12

‘ 10 11

D 2
3 14 15 16
ﬂ—v—r—v—r—r—k—v—r——v—f—{—m — = = {
1 2 + 3 4 ‘ \' r
E
T 18 19 20
7 5 S I
F Careful!
2T 22 23 24
L)
G

25| | t ] 26]

IS S-S Y A

Copyright 2006 by Jonathan M. Peske




8 Rhythm Drills

Review

J=100

A | Set a metronome so that you play with a steady beat.

D | Notice the time signature change. Watch out for another one....

13 14 15 16

— & {

b N

18 19 20

22 23 24

Copyright 2006 by Jonathan M. Peske
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=75

3

1  tri po let 3

:
2
g

4

Set a metronome so that you play with a steady beat.
3

IIDJI 2] 3

Rhythm Drills

Triplets

B

—F

3 3 3
C 5
9 10 l 11 i 12 ,)\ ‘D__‘
MaE e
3 3 38
D Notice the ties.
3 5 3 8 3 3 3 3 3 3 3 3
3 14 5 6 ] ]
l I
l N N’ N N N N ‘ N N
Remember that 2 eighth notes equal one quarter note.
7 3 3 3 3 8r3-1|—3—11—3—|r'31 3 r37 3 l—3—10 3 37
E 3 3 3 3, 3 3 3 3 ,r—3— 3 8 —8= _8
LSRR DI )L TR T,

Copyright 2006 by Jonathan M. Peske




4=80

Rhythm Drills

Cut Time

A| Incut time, the half note gets the beat and there are two beats in the measure.
1

==¢xJ J
1

A R

1

+ 2

J N

-0
—
g

[\ -
- B
b

-0

y )

Copyright 2006 by Jonathan M. Peske




Rhythm Drills
11

6/8 time

J=65

A In 6/8, the eighth note gets the number, but the beats are subdivided
in groups of three, so it feels like triplets.

1 2 3
6 o—o—o——|—o"————J'———¢—‘—o——a——a—o

1 2 3 4 5 6 13  4s

- &
O

6

0 s Y Y S 1 A

| .

10 11 12

13

@ |

=

17 18 19 20

Careful!

F
e

®
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Rhythm Drills

1 2 Basic Sixteenth Note patterns

=70
A | Set a metronome so that you play with a steady beat.

1 2 3 4 D
—H—Z—J—‘—O-‘-‘J—%—'—C oo —cM-a-o-o o -

1 2e+a3

B
w i SR IR L 8 sy

1 +a2 3 +a4

C

95] mlm ‘I 1‘11 ’E:IZE] D]

le+ 2 3e+ 4

lw

D Careful!
13 14 5 16

18 19 20

21 22 23 24
TN 1IN,

Copyright 2006 by Jonathan M. Peske



13

Rhythm Drills

The Dotted Eighth-Sixteenth Note Pattern

Give the dotted rhythm energy by putting a small space before the sixteenth.
Make sure there is a difference between the dotted eighth notes and the straight eighth notes.

A

J=80

1 2 3 4
g ,. . L Jd J g . | .

1

2

a3

i I
B )

Q
| T

10 11 12

14 | 15 I ‘:j l ] 16 I l
| om - -
I N S~

18 19 20

Be very careful!

S D m DS B e o B

Copyright 2006 by Jonathan M. Peske
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J=85

Count carefully! Set a metronome so that you play with a steady beat.

2

Rhythm Drills

Mixed Review

3

T T T T T T

3

13

vi-

F
"26 )

10 11

D Watch out for time changes.
14

(ll
) o
e
w
HNY
Le
=g

12

/80 S 4 O o 4

Keep the tempo the same through the meter changes.

19 20

B0 S S ) S S S SR S

22

L b ) b

24
|

J

Copyright 2006 by Jonathan M. Peske



Rhythm Drills
15

Cut Time

J=85
Remember that the half note gets the beat.

3

T aamme

& [0

-+ &

-0
-0

I IS e 16 0 5 B Y

9 10 11 12

=
3
G
Ll
e
—— =
e
.
=]
b
0
[
<
-
O

el I e sl 2 S IV S

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

1 6 6/8 time; 3/8 time

Sometimes, you actually do count in 6. Try these exercises counting in slow 6.

Al 120

—H—gl—‘ PR ? J 41 ? M—oﬁ ? cJ

(=2}
Q

Sl

—

[ ]
[ }

C An eighth note can still be split into two sixteenth notes. Try these in slow 6, then fast 6.

i —oﬁ—o—cu—j—o—o + : i — zz_J_j_J_J___H

1+2+3+4+5+6+

W . s -

E 3/8 time just has less beats per measure.

P DA SR S dl

RSN J B S J o o s B P

Copyright 2006 by Jonathan M. Peske



Rhythm Drills

1 7 Sixteenth note patterns

J=70
A | Set a metronome so that you play with a steady beat.

 BOIBRL A0 A3 AR BT,

uy
-+ &
~
o

—
-0

yA1 22 3
o 4@“

Copyright 2006 by Jonathan M. Peske




Rhythm Drills
1 8 C(?llnpound Meter

In compound meter, the eighth notes get grouped in groups of 2s and 3s.

A J=180 Here is 3+2+2:

wi o ) NJirJll

B Here is 2+2+3:

’ DD BN sl

C Sometimes, the pattern will change back and forth:

) V) )

) il

| T

I | Sometimes, the time signature will change too:
14 15

ST | T

18

17

g

22

F
i 0 0 Y e -

Copyright 2006 by Jonathan M. Peske
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Transpositions

Concert Pitch c cﬁfnl’ D Dﬁrﬂ’ E F F#IGI, G Gﬂml’ A A#!Bb B

Bhstraments | p |oW@ | £ | ¢ e ] ¢ |h’] & |at’] ® | ¢ A0’

wistrunens [ 4 [’ [ 3 [ ¢ [P0 o[ e [ ¢ [ ] ¢ |ohu'

rimsteuments | ¢ || 4 [ [ ¢ [’ » Job e [ ¢ o]

BandFolio.com



Violin Major Scales

Concert Bb /\
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ORDER OF SHARPS IN AKEY SIGNATURE

F# C# G# D# A# E# B#



Concert E
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OBOE MAJOR SCALES-PAGE 2
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Concert B
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CONCERT Db
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]
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P

LG S

CONCERT Ab
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V
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CONCERT Eb
b

9
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G So

ORDER OF FLATS IN AKEY SIGNATURE

Bb Eb Ab Db Gb Cb Fb
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Advantage - Scales

Oboe/Mallets Minor Scales
(Natural - One Octave)

D-minor Scale arranged by Sandy Feldstein & Larry Clark
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G-minor Scale
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C#-minor Scale

Oboe/Mallets Minor Scales - 2

www.yamahaadvantage.com

4t
s

EGEES

)

F#-minor Scale

<

&%

O

O

)

B-minor Scale

o

o

E-minor Scale

asE

)

A-minor Scale

o

o

ok

O

O

[y

Chromatic Scale
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CHROMATIC SCALE SKILL
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P> Play using each of the following articulations: A. ij J j B.,J j jvj C.J j\_/j j D. J\__/jjj
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